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Dre INfoART Exhibition was made 


possible through the ideas and under the planning of Nam June Paik. 


It can be divided into three parts. 






mart | is titled “Interactive in Arts & Toolmaking,” and it is in 
some ways the highlight of the exhibition. This section includes 
an interactive high-tech art most of which utilizes the computer. 
Jointly curated by Nam June Paik and Cythia Goodman, 25 artists 
were selected. 


mart Il is titled “Asian Video Art & Multimedia.” In contrast to 





Part |, which was organized at the international level without 
any regional constraints, Part Il is limited to artists from Asia. 
Part Il is subdivided into: ‘Asian Video Installations’ and ‘Korean 
CD-ROMS.° Curator Kim Hong-hee selected 13 video artists and 
5 computer artists respectively. 


art Ill titled “Whole World Video,” is a collection of videotapes. 
In the first half coordinated by Stephen Vitiello, the videotape. 
works of 42 artists were selected by 12 video art curators from 






around the world. The second part introduces Asian video. For 
this, Kim Hong-hee selected a total of 9 artists from the Asian 
region. 
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| ihe theme of the InfoART exhibition is 
‘interactivity.’ In other words, it is the creation of a interactive art ‘that 
makes possible intersubjective communication between art and the viewer. 
As seen from the dictionary definition of information, i.e., “the act of 
informing" or "oeing informed," information art must be in the form of a 
dialogue. In a way, ail art can be considered information art. Line, color, 
form and sometimes action can play the role of the information: as an 
artistic language or a sign system. However, in the era of information in 
which we. live today, what we mean by information art is the art that 
utilizes today's information technology. And because it utilizes the | 
information technology, it is also a kind of technological art. However, 
information technology in the post-industrial era is unlike the technology 
of the past. It is high technology that relies on Artificial Intelligence. 
Because of this, information art can also be called high-tech art or disital 
art. Introducing interactive high-tech art is one of the primary objectives 
of the InfoART exhibition. 


4 S we Call art that uses technology, technological art.” we .now. 





‘call art that uses Information technology, information art. ‘No 
doubt, information technology utilizes all technologies, but it is 
very distinctly different from technologies of the past. Whereas 
the technologies of the industrial era meant the extension of 
physical functions, the present information technology of the post~ 
industrial era can be represented as the extension of the 
functions of the brain. The expansion of the brain goes beyond 
technological conveniences but brings about ecological 
transformations which regulate the thoughts and behaviors of 
human beings and changes that occur in the social order due to 
such transformations. In this sense, the meaning and direction of 
information technology should be fully recognized. (Kim Hong-hee) 
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@ are at a crossroads. The future Is- 
now. The world has been unified via words, texts, video and _ three- 
dimensioal images. The art world has not only caught up with out also 
embraced modern technology. Pen, pencil, paint, canvas, wood, metal, 
marble, all still exist and in all probability will continue to do so for 
sometime in the future. Yet at the same time, artists who wield these 
materials will be just as likely to have a homepage as a studio: have 
their works digitally catalogued and in print format; and show their works 
in @ commercial traditional gallery as well as simultaneously present it on- 
line in a digital gallery. Perhaps what Is most reassuring for the intrepid 
Cybertaveler is that tradition need not be rejected when traversing habitats 
in the new space. Both can harmoniously coexist. In fact, it seems as If 
it is through this coexistence that some of the most fruitful investigations — 
of today are being made, investigations which expand our notions of our 

traditional soace and of Cyberspace and beyond as well. 


spite the expense and the uncertainty, the global community 

s committed to Cybertavel. InfoART celebrates this journey and 
will hopefully guide today’s voyager in the exploration of new 

and unprecedented pathways which comprise a technical “rite de 
passage. "(Cynthia Goodman) » 
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Uy Now: evolution leads us to the interactive 
media across the world - instant and inexpensive and it is about time ‘to 
get together in Kwangju, Korea and _ think about it... . .What will 
happen in twenty years ? 9015 ? Sad fact is that | will be 83 years old. 7 
~ Otherwise interactive art will be fine. In one way video art will surpass 
herself in 1995-2015 in two-way video art/video life.Nam June Paik) 
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InfoARTists and Their Works 


(OSM AOS} BI SHED) 


Part | : Interactive in Arts and Toolmaking 
Curators : Nam June Paik, Cynthia Goodman 
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Stephen Beck (AE|= 4/2) 2 as) 


Jean-Louis Boissier (At-20| 422}A]0}]) Flora Petrinsularis (= 2e} W/E elsete|A) 
Benjamin Jay Britton (HIA}GI Ai]O| He|=) | lascaux(e[Aa) : | 
_ | Edmond Couchot (OES =A) _| The Dandelion (1524|) -_ 


Luc Courchesne (=! == #1!) Family Portrait 7 ES 21) 





Peter d'Agostino (ZJE| CLAE|+:) ‘| String Cycles (AE Afo|=) : 
Douglas Davis (C}2}A G|0|b|4~) ~ | The World's First Collaborative Sentence 


(MAl BIES| SS ZS) 













Music in/from/of the Rainbow 


Paul Earls (3 AA | | 
| : (OMS BS] S) | 


| Paul Garrin & 7421) White Devil (6}2 taf) 


Takahiko limura (cla lol O|Fe+) This is a Camera which Shoots This 
- 4 | (O|AO| o|AS AWE 7 pole }O|C}) 










Myron Krueger (O}0|# =t274) | Small Planet 4+2. S44) 
Nam June Paik (HHt}2=) ? | Laser Installation (24]0|A1 48%]) 


Magnet TV (AIT TV) 


Paik/Abe Video Synthesizer 
| | | (BH /O tH) BCD ALAJALO|AY) 
Revolution (S424) ; | 


Christa Sommerer (2|AE} 2224) & A-Volve (offo|-3 2.) 
Laurent Migonneau (22! O|4r +) | _ 


Wen-Ying Tsai (2il-2} X40]) B Fh| Zh) 
Steina Vasulka (A E10 |L} 417 }) Violin Power (H}0|S#2! Z}9}) 
Grahame Weinbren (Ae Stole al) Sonata (AL HE}) 


Keigo Yamamoto (H|0|a1 Of0}2 & ) -| Between Sound & Sound no. 2 
| | | (te |S A2| Apo] No. 2) 





























Cybernetic Sculpture (9} 





Yoo Hyun-jeong (#84) 





Part Il : Asian Video Installation and Korean CD-ROM 
Curator : Kim Hong-hee 


Choi In-joon (Z]9128) Me # - | The Green Prophet K596 
: cs iccae (SAHO| AAIAP KS26) 


Gu Xiong (Ges) 










Here, There, Everywhere 2, 
| (47|, M7], Aelaojc jolt) 


_| Man and Queen (GHL}#1) 
Kmyongindaay | 
Shigeko Kubota (A|2i|=t ZEIC}) | Analog Garden O21 82) 


» | | Niagara Fal Is (-40lo}7 2} BX) 
| | Skater (A7{|0]E}) | 


Hong Sung-min Saal) 





Scott Fishe(AS I]Aq) & Chimerium (7|o4|2}) 
Perry HobermanG/2) = HOF) . | 


Dieter Kiessling (ClE] 72!) Pendulum TV GHZ TV) en 


| The Door to One's Soul OS 2| 2) 7 
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Nam June Paik Stonehenge (qlolS) 














a Horse Carrier (OFA}) 
Park Hyun-ki (247 |) The Blue Dinning Table (Sst AIEF) 
Ellan Pau (ell p>) Drained IV - Pledge (GZ IV- 12) 
Wang Jian-wei (t ZIH!0]) | Reproduction CRHAAK) 
Wang Jun-jieh (St 2=2|04]) | Ghinese Secret Palace Dishes - Expo 


Version || (B= 2 92]) 


Katsuhiro Yamaguchi (7 35] = OfFAAA]) | Over the Garden No.1 and No.? 
A494] 14012 No.1, No.2) 


Yuan Goang-ming (29+ 72!) Fish on Dish (HA}9}2] 2717]) 


Na Kyung-ja (-+23}) . | Video Performance (B/C 2 204) ; 
A Thinker (AYZISHE Afet) 
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Chang Dong-hoon (AS 1995-6-99 
& Kim Mi-jung (Z/o0|24) 


Choi Eun-kyung (4| 223) | Cybernetic Family (AFO|HUIE! 7 ES) 


Hong Suk-ki (@AI7|) & Stone Itself S2| 24! 
Lee Jong-ho (0o|S = 









Kim Yoon 2} #) | Cyberspace & Digital Mind 
| (Afo|H] S Zz} Clz|E ofele ) 


Shim Gyoo-jin (AlF#21) Dream Tree 243) 


Part Ill : Whole World Vi S) 


+4 ett eeise: 
tall 2 ; 





eee: 


Boehorsoorewusenher 





Jean-Luc Godard (2 =| TIC}= ) On s'est tous de file 
(Afe}=0| 3 0| S0]7%Ch) 


Christiane Geoffroy (42J|AE|Ot = =9})| Geo-genetic (Ala! 2A) 





Philippe Andewvon (#l2|= ofr eat) Star Life (AE}2| OlAt) 
Pierrick Sorin Gzlo|f2] 424) | Revells rat) 
Curator : Michael Bielicky (Ofo|2 Welz)) 

Michael Bielicky (Of}o|= We!F|) | Next Year In Jerusalem 


(LHLAO|| 04/52 At eOl]Aq ) 
Janka Vidova-Zackova (OFF | 4 |=Ht-AbSH}) Muranska Zdychava (Ste tA 7} AlAtH}) | 
Curator : Douglas Davis (C/$c}A Gjo|H|A) 


Josef Robakowski (QA) @H]A=AIZ|) — | My Videomasochisms 
| 49] u|C|on}%7 |B) 
















Curator : Kathy Huffman JHA] o{220F) 





Vadim Koshkin (H}=} 4-71) Psychopathia of a Mosaic Circle 
| 7 | (DXfO|4 ABe| BAI) 

Marina Grzinic (Of2|U} VEAL!) & | Luna 10 (& 10) 

Aina Smid (OfO|L} An|e ) 








Curator : John Hanhardtt (% sto ZF) 








Gary Hill G2] =!) | | Primarily Speaking (¢-A1 SrofAtad ) 
Woody Vasulka(PC| 41S 9p) Art of Memory (7]40|2h= olf) 
Curator : Wulf Herzogenrath (B= a= 27ef5) 

Klaus vom Bruch @e}SA # Hes) The Duracell Tape Fe}! E]0|=) 


Klaus vom Bruch (22}2a4 #HFs)& | The Westis Alive (45H ALOfQ ICH) 
Heike-Meloa Fendel (6}0|A|-HH} HIG) 


Klaus vom Bruch (2e/2A 2 H#s) Azimut (2-91) 
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Curator : Barbara London .(4}4 fe} AC) 


Peter Campus (i1|E4 ZHiHA ) 1 Three Transitions (37H2| M2) 
Bill Viola (2! b|S2}) Ancient of Days GPS2| 274) 
The Residents (C4 |x| | Land of 1,000 Dances (#17 |*| &2| 712) 


r 


Dara Bimbaum (Cle} HEE) Pop Pop Video, Kojak/Wang 
Cet H|C[S aAt/S}) 
Laurie Anderson (22| G44) Personal Service Announcement 


tele MH|IA Sa) 


Gary Hill (He) 2!) Site/Recite (AfO|E /2JA}o|E ) ~ 


Curator : Shirin Neshat (442! HSE) 


€ 


Azin Valy Of€l 4ef) The Blind OW (=H 4) 
Curator-; Nam June Paik (HHH ) 
Bruce Nauman (2A Leah) | Violin Tuned D.E.A.D | 


(DEAD ACS FZEI dfo|Se2l) 
Mr. Paik's Computer Mentors 
(HHS O| ATE ASS) 

Curator : Katsue Tomiyama (7}£01] &0/0}D}) 

Takashi Ito (EL7}A| |) | Hide and Seek in December 

: Se Ceol SUR) 


| Claustromania AZ) 














Junko Wada (22 2IC}) 








1 ‘Lydian Chromatic Concept of Tonal Org. |: 
(AWE --AJOl| EHSt 2ICJOFO| AHAH 7H) 


Tomoko Hashimoto (£24 S}A|2&) The Spirit of Journey (0484 2| =) 
Sieko Otobe (AO SEH) | Ate the Star (LH7} 7 SL Hic) | 


Visual Brains (A|Z}44 =x] ) De-Sign 6: Active Fault 
7|Soll Hs} ASA TA) 


Curator : Stephen Vitiello (AEE H|E|Q=) 

Peter Callas (Z\E] Zi2z}A) | Night's High Noon (#f{2] A2) 

Eder Santos (|= AYE) 7 This Nervous Thing (0| AIZLb= 2) 
ivar Smedstad (O|4| Ad|zFEbS ) Pick Sel & Ad) | | 
Curator : Lori Zippay (2 %|z4/0]) 


Tsuyoshi Takagawa (|24] E}7|7 }2t) 



















Curator : Kim Hong-hee (2!=3}) wate 
Cho Seung-ho (ES) 
Feng Meng-bo (Hj Gilt ) Taking Tiger Mountain by Strategy 

(S2h0| Atoll MESYICh) 
cm KIB 
Phillio Lim l=! 24) Mummy was Right (C{CHL7 | 381012 ) 
Oh Kyung-hwa (2 2454) Secret (H|2!) 


Drained Il 2+ I) 
pio (ONDA 
Song Dong (4 $) | Chinese Ink (HS) 
er 

TV Scherzo (TV AA|222) 
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16 17 Video Kiosk 
for Whole World Video 
(MAMAO| 4 ]C] > 2a) 











13 Keigo 
Yamamoto 
(7fO| 2 Ofo}2 & ) : 


1 Korean CD-ROM 








19 Steina 
V 20 cee is 
(AFHO|L+ Uig7}) Sad) 
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11 Choi: 
2 Gu Xiong 
(ore ol%) FS) 
3 Ellan Pau 
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31 Dougls 30 Buky 29 Takahiko 28 Stephen 








& Schwartz limura Beck 
SS 32 aes CHojajA) (Mal eye) «(Chaps of Pe} (AE 2) 
ae Solel) eal Pa ra 
We ouis Pet - ” Sot 
x Boissier dAge tino rally : 


(B-MO| FStAjol) (Ej CHAE| x) (MZ2| &) 





